and how it inescapably leads to a broken heart. The female Lover in the Complaint is seduced, betrayed, and abandoned by her wooer; nonetheless, at the conclusion of her poignant lament, she discloses that, if given a chance, she would do it all over again. This strange contradiction has caused intriguing and rather perplexing interpretations through the centuries. Some critics have claimed that this work does not belong to Shakespeare. 2 That idea probably derived from the long-held belief that Thomas Thorpe did not have Shakespeare's authorization for publishing the Sonnets and this poem in a 1609 quarto (Bevington 160). Nevertheless this particular edition remains the only valid evidence that it is his poem.
she was fully aware of his traitorous nature. These lines imply that there is a change in the personality of the young woman. After these words she admits, "'For feasts of love I have been call'd unto, / Till now did ne'er invite, nor never woo '" (181-82) . I believe that this is the breaking point-where the hunted and wooed female takes on a masculine role and becomes the hunter, and the male lover takes on a feminine role and becomes the prey. This distinction between masculine and feminine is based on the norms and rules of male-dominated societies, where such role-reversals are not acceptable and not expected. Shakespeare plays with these roles and gives the woman an opportunity of becoming a "male" and getting back at the society, but he also lets the man manipulate the other sex with his feminine sexuality. The latter implies that Shakespeare assigns great importance to female sexuality.
The last instance in which the reader encounters the male lover is in the part where he is If one acknowledges that water per se is a feminine image, then his masculinity diminishes and morphs into a female form. Every line of this stanza has at least one image of some form of water that gives the male lover a complete feminine feature. Beyond using eloquence, he also utilizes tears, because "his watery eyes" (289) can wear down even a "rocky heart" (291). Not only is he crying, which is a feminine trait, but he is also stripped of his male form. The young man tells her, "'The broken bosoms that to me belong / Have emptied all their fountains in my well'" (254-55). Therefore, he gives the female Lover all the tears that the other women have shed and poured into him. It is interesting how, later, she will pour out her tears to the reverend man. It is no coincidence, then, that at the beginning of the poem, she is surrounded by water.
The female Lover seems to have become aware of what caused her weakness, and in the encounter with the reverend man, it can be argued that she employs the same "tactics." She appears to be taking advantage of his compassion. Finally, she admits that her "'reason is resolved into tears'" (296). There could be a pun on the word "reason," since it can mean that her mind is overwhelmed by tears, or that the tears are the argumentation, which she is employing to seduce her own "victim." Stanton elaborates on the reversal of both the female and male role and argues that the liquid imagery gives evidence to the role reversal and suggests a sexual exchange of fluids:
If she and her seducer have exchanged positions, such that he was "restored" and she "poisoned" by their sexual exchange of fluids ("drops"), then she may now be the seducer. He confessed his techniques to her and then employed them on her;
she so confesses and perhaps so employs. What finally convinced her to submit were his tears (again "drops), plenty of which she has shed during her account. (16) The girl is a part of nature, of the green world, and as such she embodies the sexual power to control men. However, in the relationship the roles get reversed, and he gains the sexual power through becoming more feminine. According to Joy Wiltenburg, the depiction of female sexuality is closely linked to issues of power: women's power over men and men's over women.
The perception of power hovers over female sexuality, and furthermore, it is most commonly the
